ATOUR OF THE MONUMENTS
OF PASSAIC, NEW JERSEY (1967)

He laughed softly 'l know. There's no way cul Mot through the Barsier,
Maybe that isn't what | wan, after all. But this—this—"" He stared at the
Monument, "It seams all wrong sometimes, | just can't explain it It's the
whole city. it makes me feel hayeore, Then | get these flashes "

Henry Kuttnar festing fiar
loday cur unsophisticated cameras record i their awn way our hastily
aszembled and pamted world

Vlademir Mabekow, Inutaton to a Beheading

On Saturday, .":u:]'ll:-_-lnher jo. 1067, 1 went toa the Port Authority Bmldjng 311
41st Street and Sth Avenue. [ bought a copy of the New York Times and a Signet
paperback called Earthivorks by Brian W Aldiss. Nexe T went to ticket booth 21
and purchased a one-way ticket to Passic. After that I went up to the upper
bus level (platform 173) and boarded the number jo bus of che Trner-Caty
Transporration Co

I sar down and opened the Thnes. [ glanced over the art secoon: a *Collec-
tors, Corities’, Curators’ Chotce’” ar A M. Sachs Gallery (a Tetter 1 gor in the
mail that morming invited e " play the game before the show clases Octa.
ber gth™), Walter Schatzki was selling “Prints, Drawings, Watercolors™ it "5340
off.” Elinor Jenkins. the “Romantec Realist,” was showing at Barzansky Gal-
leries, XWVII=XTX Century Enelish Furniture on sale at Parke-Bernet, " New

Ari: Themes an_d the Usual Variations

B Vark Pom e, S
®Alegocical Landscape” by Samuel F. B, Morse, dhplayed at Marlborough-Gersan Gallery

Published as " The Maonunents of Passaic” Artforen, December 167
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mﬁqn"w Morument Showing Weoden Sdewalks, Manument with Partoony The Pumipung Derrick,
' [Poo Roberr Smichson | {Fhoto: Robert Smithsan,)

Directons m German Graphics” at Goethe House, and on page 20 was John
Canaday’s column. He was writing on Thenes and the Uhial Fartarions. 1 looked
at a blurry reproduction of Samuel E B, Marse’s Alleparical Landscape at the top
of Canaday’s column; the sky was a subtde newsprint grey, and the douds re-
sembled sensitive smaing of sweat reminiscent of a famous Yugoslay watercol-
orist whose name | have forgotten. A Little stavue with right anm held high
faced a pond (orwas 1t the sea®), “Gothic” l'ul't]:’i';rlgs inn the ;Llie;_;nrﬂ_,' had a tfaded
ook, while an unnecessary tree {or was it a cloud of smoke?) seemed to puff
up on the left side of the laindscape. Canaday referred to the proture as “stand- |
ing confidently along with other allegorical representatives of the arts, soi- |
erices, and high ideals that unmiversines foster”™ My eves stumbled over the
newsprint, over such headlines as “Seasonal Upswang™ ™A Shuttle Service)”
and “Moving a 1,000 Pound Sculpture Can Be a Fine Work of Are, Too” Other
gems of Canaday’s dazeled my mind as T passed through Secaucus. "Realistic
waworks of raw meat beser by vernun™ (Paul Thek), “Mr. Bush and his col-
leagares are wasting their dme" (Jack Bush), “a book, an apple on a sancer, a
rumpled cloth” (Thvm Davidson). Queside the bus window 4 Howard Joha-
son'’s Motor Lodge llew by—a symphony i orange and blue: On page 31 10
Big Letters: THE EMERGING POLICE STATE 1IN AMERICA 5PY GOV-
ERNMENT., "In this book vou will learn . _ . what an Infiuey Transmueeer 15"

The bus tureed off Highway 3, down Onent Way i Butherford,

1 read the Blurbs and skimmed through Eartheeorks, The first sentence read,
"The dead man dritted along 1n the bregze” Tt seemed the book was about a
soil shortage, and the Earthwoerks referred to the manufacture of ardficial soal.
The sky over Rutherford was a clear cobalt blue, a perfect Indian summer day,
but the sky in Eartfnrorks was a “great black and brown shield on which mots-
mure gleamed.”
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The Great Fipe Monument, | Phaco; Robert Smithsorn, | T Faunton Manurment firg’s Epe Ve, (Photo: Robert Smichson )

The bus passed over the tirse monument, 1 pulled the buszer-cord and o
off ar the corner of Union Avenue and Raver Drive, The monument was 4
bridge over the Fassmue Raver that connected Bergen Counry with Passaic
County. Noon-day sunstune cinema-ized the site, turning the bridge and the
river into an over-expased picfure. Photogeaphing it wich my Instamatic gon was
like photographing a photograph. The sun became a momstrous lighe-bulb that
projected a detached séries of “stills” through myv Instinatic mm my eve,
Whin Iwalked on the bridee, 1o was as though | was walking onoan enormeus
photegraph that was made of wood and steel. and underneach the river existed
as an enormous movie film that showed nothing but o continuous blank,

The steel road that passed over the water was i part an epen gratng
flanked by wooden sidewalks, held up by a heavy set of beams, while above, a
rumshackle network hung in the aie A rusty sign glared in the sharp atmosphere,
making it hard 1o read. A dare flashed 0 the sunshine . 189 . No, -
16 . maybe (ar the bottom of the ruse and glare was the name Dean &
Westhrook Contractors, NYL 1 was completely controlled by the Instamane
for whar the mtionalises call a camera), The glissy air of New Jersey defined
the struceural pares of the monument as [ ook snapshot ateer saapshor, A barge
seemed fixed to the surfuce of the water as it came toward the bridee, and
caused the bridge-keeper o close the gares, From the banks of Passaic |
watched the bridge rotate ona cenmal axis in order to allow an inere FCCtan -
lar shape to pass with 1ts unknown cargo, The Passaic (West) end of the bridie
rotated south, while the Ruthertord (East] end of the bridge rotated north;
such rotanons suggested the hmited movements of an eutmoded warld.
“MNorth™ and “South”™ hung over the stane river o a bi-polar manmer. One
could refer to this bridge as the “Monument of Dislocated Direcnons”

Along the Passarc River banks were many minor monutments such.as con-
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{he Runtaln Morument—Sids Yiew, [Phosor Robare Smithsan,)

e Send.Bos Monument (e colied The Desertl
{Photo: Rabert Smichson, |

erete abutments that supported the shoulders of 4 new highway 1 the process
of bewng butle. Faver Drive wis in part bulldozed and in pare mract. Ir was hard
o tell the new highway from the old road; chey were both confounded into a
unitary chaos. Since v was Saturday, many machines were not workimg, and
this caused them to resemible prehistorie creatures trapped i the nuad, or, bet-

ter, extinct muchines—mnechanical dinosaurs stripped of their skin, On the

edge of this prehstonic Machine Age were pre— and post—World War 1T subue- i
ban houses, The houses mirrored themselves mto colorlessness, A group of I
children were theowing rocks at each other near & ditch.“From now on you'ne [
not gomg to come to our hide-out, And [ mean 1! sad a hole Blonde gl E
who had been hucwich a rock,

As T walked north along what was lett or Faver Diroves Lsaw s momument in i
the middle of the river—it was a pumping derrick witli a long pipe artached
it The pipe was supported in part by a sct of pantoons, while the rest of it ex-
tended abour three blocks aleng the river bank all ie disappeared mio the earth,
One could hear debris rartling in che water that passed through the great pipe,

Nearlw, on the rver bank, was an artificial erater that contaned a pale
hmpid pend of water, and from che side of the crater prorruded six large pipes
that gushed the water of the powd into the rver. This constitired & moniomen-
til founcin that supeested six horizontal smokestacks thar seemied 1o be fload-
g the nver wath liquid smoke, The great pipe was m some emignutc way
connected with the mfernal fountain. It was as though the pipe was secredy
sodomizing some hidden technologeal onifice, and ciusing a monstrous sex-
ual organ (the fountatn} o have an orgasm. A psychoanalvst maghe say that the
Lindscape displaved “liomosexual tendencres” bar T will noe deow swch o crass
anthropomaerphic conclusion, Twill mersly sav, "It was chere”

Across the river in Ruthertord one could hear the funt volee of a DAL sys-
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tem and the weak cheers of o crowd at 4 football game, Actually, the landscape
wits o landseape, bue "a particular kind of helioypy™ {(Mabokov), o kind of
selt-destroymg postcard world of failed immortality and oppressive grandeur, |
had been wandering in a moving picture that [ couldn’t quite picture, but just
as | became perplexed, | saw a green sign that explained everything;

YOUR HIGHWAY TAXES 21

ATWORK
Federal Highway LS Dept, of Commerce
Trust Funds Bureau of Public Faoads
2, E67,000 Stare Highway Funds
2,807,000

Mew Jersev Stare Highway Depit.,

That zero panorama seemed to contam mims 0 reverse, that is—all the new
construction that would eventually be built. Thas 15 the opposite of the “ra-
mantic ruan” because the buildings don't fall into ruin affer chey are built but
rather #ise into ruin hefore they are buile. This anti-romantic nise-ea-scene sug-
gests the discredited idea of nmre and many other “out of date™ things. Burt che
suburbs exist without a rational past and without the “big events™ of history.
O, muybe there are a few statues, o legend, and a couple of curios, but no
past—just what passes for a fumre; A Utopia nunus a bottom, a place where
the machines are idle, and the sun has wened o glas, and 3 place where the
Passaic Concrete Plant (253 Raver Drive) does a good business in STONE,
BITUMINOLUS, SANIY and CEMENT. Fassaic seems full of “holes” com-
pared to New York Ciey, which seems tightly packed and solid, snd tiose holes
i i sense are the monumental vacancies that define, withour tying, the mem-
ory-traces of an abandened set of futures. Such futires are found n erade B
Utopian films, and then inutated by the suburbanite, The windows of Ciry
Motors auto sales proclom the exstence of Urtepia through 1968 WIDE
TRACK PONTIACS—Executive, Bonneville, Temipest, Grand Prix, Fire-
birds, GTO, Cataling, and LeMans—rchat visual incantagon marked the end of
the highway construcoon.

Mexe T descended into a set of used car ots. T must say the situation scemed
like a change Was Tin o new territory? (An Eneglish areist, Michagl Baldwin,
savs, "1t could he asked if the country does i fact change—ir does not in the
sense 4 trafhic light does™) Perhaps T had slipped mto a lower stage of futu-
riy—iid T leave the real future behind in order 1o advance into a false future?
Yes, Idid. Ieealiey was betund me at that pome in my subucban Odyssey.

Passaic center loomed like a dull adjecove. Each "stare™in it was an adjec-
tive unto the next, a chain of adjectives disgused as stores. | began to run out
of flm, and [ was getting hungry. Actually, Passaie ceneer was no center—it
wits itistead a typical abyss or anordinary void What a great place for a gallery!
O mavbe an “outdoor sculpture show™ would pep that place up.

Ar the Golden Couach Diner (11 Central Avenue) T had my lunch, and
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Meprtive Map Fhowny Region of the Monments olong the Passare River,

loaded myv Instamadic. 1 looked at the crange-vellow box of Kodik Veri-
chrome Pan, and read a nooce thar said:

REATDTHIS NOTHCE:

This film will be replaced it defective in manufacture, label-
ing, or packaging, even though caused by our negligence
or dther fault. Except for such replacement. the sale or any
subsequent handhing of this Glm 15 without other warranty
or liability, EASTMAN KODAK COMPANY DO NOT OPEN
THIS CARTRIDGE OR YOUR PICTURES MAY BE SPOILED
—12 EXPOSURES—SAFETY FILM—ASA 125 22 DIN

After that | recurned to Passaic, or was 1t the hereaffer—tor all T know that
unimaginative suburb could have been a clumsy etermty, a cheap copy of The
Cire of the Immaorals. Bue whe am [ entertan such o thought? [ walked
down a parking lot that covered the ald railroad tracks which at one tome man
through the nuddle of Passaic. That monumental parking lot divided the cicy
i half, turoing it ine J marrer and o reflecton-—but the mirror kept changing
phices with the reflection. One never knew what side of the marrer one was
on. There was nothing mterestog or even strange abour that fat monument, yer
it echoed a kind of cliché idea of mfimey; perhaps the "secrets of the universe”
are qust a5 pedestrian—not to say drearv, Everything about che site remaned
wrapped 1o blandness and hittered wath shiny cars—one after another chey ex-
tended into a sunny nebulosity. The mdifferent backs of the cars flashed and

reflected the stale afternoon sun. [ ook a few hsdes, entropic snapshots of that

lustrous monument. If the fuoore s “out of date”™ and “old fashioned,” then |




had been i the future. T had been on a planee that had a map of Passaic deawn
over it and a rather imperfect map at that, A sidereal nap arked up watch
“lines” the size of streets, and “squares” and “blacks” the size of Tilidings. At
any moment my feet were apt to fall through the cardbourd ground. 1 am con-
vinced thar the future is lost somewhere in the dumps of the non-lustorical past;
1t 1y vesterdays newspapers, 1 the fejme advertisements of science-fiction
movies, m the false nourror of our rejected dreams, Time turns metaphory i
thugts, and stacks them up o cald rooms, or places them in the celesaal play-
eronnds of the suburhs,

Has Passare replaced Rome as The Erernal Cirg? I certain cities of the
world were placed end w end in a straight line according to st starting with
Rome, where would Passaic be an thar impeasable prosression? Each ciy
wonld be a three-dimensional mirror that would reflect the next City It ex-
sstence, The lunits of eternity seem o contmn such nefarious ideas,

Lhe Last monument was a sand box or a model desere, Under the dead ligghe
ol the Passue afternoon che desert became a map of infinite disintegrarion and
lorgetfulness. This moenument of nunute particles blazed under a bleakly glow-
g sun, and snggested the sullen dissolunon of entire continents, tlie drving
up of oceans—no longer were there green forests and high mountams—all
that existed were millions of grains of sand, 4 vast deposic of bones and stanes
pulverized wnto dust; Every grun of sand was o dead micniphor that equaled
trmelessness, md to decrpher such metaphors would take one througsh the false
utirror of eternity. This sand box somehow doubled s an open grave— T
that cluldren cheertully play me

- all sense of realicy was gone. Inies place had come deep-
seated dlusions, shsence of pupillary reaction to light. absence at
knee reaction—symptoms all of progressive cerebral TN s
the blanketng of tie bran ., .
Lowis Sullivan, “one of the greatest of all architects,”
quered 1 Michel Boator's Molife

Eshould nenw like to prove the irreversibilioe of eterntty by using fepte
experiment fisr proving entropy. Piorure i vour nund$s eve the sand box di-
vided in halt with black sand on one-side and white sand on the other, We take
a.child and have hin run hundreds of times clockwice in the box unl the sand
gets mkxed and begins to turn grevs atter that we have him run ano-clockwise.
but the result will not be a restoranon of the orginal division buta greater de-
Eree m—,L{I'CF”E‘S“ amd an increase ul"vnrmp@'.

Of course, it we filmed such an experiment we could prove the reversibiliy
of etermty by showing the film backwards, bue then sooner or later the filn it
selt would crumble or ger lost and enter the state of icreversibality. Sotehow
this suggests that the cinema offers an ilusive or temporary escape from plivsi-
cal dissolution The false mumaorealite of the tilim gives the viewer an illusion of
control aver eternity—but "the superstars” are fading.
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JERIA D02 AND THE BLULSH MUTE. OFETA THE LATIN WOAD FOR CHALE [THE CHALK AGEL AN ARTICLE CALLED GADTTOES, GEOLOGY AND THE GOTHIC REVIVAL.

ISIC ROMANCES. GAEENSANDS ALCUMULATED OVER 'WIDE AREAS IN SHALLOW WATER, UFAAISED FLATEAUX IN AUSTRALIA SENIMENT SAMPLES, CONIFERS, AEMAINS
UESTLEES BIRD DISCOVERED 1N A CHALK PIT, CAUSES-OF EXTINCTION USKADWN, THE FAELLDUS SEA-SERPENT. THE CLASSICAL ATTITUDE TOWAHD MOUNTAING 12

(DISFLAY (F PLASTER TRICERATORS EGGS 1N & GLASS CASE. THE ROCKS DF MONTANA. BLIDIGERIYA CAETACEA ENLARGED 30 TIMES IN A BDOK, THE WEARING

ONTEMUES. A CONSTANT GRINGING DOWN OF BOUGH TERRAING SOMETHING HAD FANDE & INCHES LONG, KILLED BY THE KEAT OF THE SUN, THE SACRED THEORY OF
CAUSES BEWILDEAMENT. SOME BOOKS CONCERNING THE OELUBE BRING CHADS TD MARY, GRAY MISTS AND MUGH HEAT, PERPLEXED BY PEUELE DEPDSITS. COLUMNS
WADSTAATED | DE RERUM EDSSILIUM, PAINTINGS OF CRETACEDUS BENIDD SHOWN AS ARSI SOACERTIONS ON LARSE PANELE FROM 135 TD 70 MILLIOH YEARS

DE PETRALFICATIONS. WOODCUT SHOWING TWO STONES FALLING FADM THE HEANINS DUNISG A STOAM. A DEAD TORTOIEE 1N THE ZONE DF AIA-THUSDERDOLTS,

U5 BELEMNITE ETC CERTAIN DEDS OF THE KEOKUK IN THE CENTRAL MISSIRSIPP VALLEY. THE FLAMWNE RAMPARTE OF THE WOALD |LUCAETIUE). OE MINERALE

U MAGH LS, FEATHER IMPRESSIONS EXHIBITED IN A PALEONTOLDGICAL MUSEUM, FOSSILIZED VENOMW, THE TREE ONICA WHDEE TEARS HAADEN INTO THE MINERAL
B THE KORTUS SANITATISL SUME GRAINS OF 54N0 WERE S0UATE AND DTHERS I-"HAH'IHF-I ::.UEH;._': LOST IN-SHELLS AND SKELETONS

[ b o i il ! '. i i

ELUKDER & STEGOSAURUS SKELETON HONY PLATES. THAEE (QUNCES OF SHAIN, 45 000,000 NQ WONDS COULD DESCRIBE IT. CRAGGY CLIFFS INDEPENDENT OF LIFE.
LAKES TR INLAND 5245 MARKED A% SLUE STAIPES OM AN OVAL MaP, PLASTIE SEAWEEDS 1% THE MUSEUM, & GREAT COLLECTION OF FOSSILE IN THE ASHMOLEAN
WTDXFORD. MUNDOS SUBTERAANEUS, KIACHER AMSTERDAY 1678, STONE PLANTS. IDHN CLEVELAKD'S REWS FROM NEWCASTLE 0N NEWCASTLE CUAL PITS2UELISHER
QF CYCADS. & FINE CHALKY DEPOSET (FERHAPS DUST BLOWN FROM RAISED GORAL AEEFSI. MONO LANE-THE DEAD SEA OF THE WEST. BELEMNITES SWARMED IN THE
S POETE CELERRATING GAOTTOES THE RECENT MONKEY.FUZZLE HAS NOTHING T01 50 WITH THE JURASSIC PERIDO. WELL PRESERVED FTEADDALTYLE. THE HUAKET
CMAKY CRAWLED 0% THE QCEAN FLOOR. DELTAIC SANOSTONES OUTEROPFING 1K YRAKSHIAL, A MDOEL OF A BRYOZ0A ONE RILLION TIMES LIFE SIZE. MEANDER-
00 MY SONSE, BUY STOUT SMGES, CLIME THE MOUNTAING, SEARCH THE VALLEYS, DESERTE, THE SEA SHORES, AND THE DEEP RECERSES (IF THE EARTH (SEVERINUSL
SE JURAASSIC CONSIETS MAINLY OF UOLITES ANO CLAYS FHACTIC DCO5. SEVERAL LANOMASSES NOT SHOWYS ON A MAR, LUKURIANT VECETATION, PARADISE L OET.
B THE OCEAN. ARCHAEDFTERY ¥, FLESH-EATERS WALKED DN THEIN HIND LEGS USING THEIR FOAE LINAS FOR GRASBING FREY. BOMES WITH AIE TAVITIES SHOWN 1N
NE LOW TIDE. DEAD JELLY-FISH 1% & LAGDON . PAINTING OF FERN FCRAEST, FOST CARDS (F Fi0M CANYOM, A SOTK ON UNANIUM, AN AHTETE CONEERTION F

i ATAAMP, CHART TELLS DF THE EVOLUTION DE WASTE, QVER-EXPOSED FHOTOG RAZHS OF THE SUNDANCE SEA, A NOVEL ABDUT THE LIFE OF A% IDHTIRY33ALR.
EFTE MARKED THE POLES. INFRA&-RED FHOTOEAAPHE DF TRE GALF OF TEDSYNELINE

. e
BEVALLEYS, DATA FADM ORILLED HOLES. HE MAY EVEN MEW-IF { A Y USE THE PHAASE-SF WANDFRING (Y SOME PLESOSAUALS HAUKTED SULITIC CORAL BEECF OR
LONEL Y EALINE LAKES OF THE TAMASSIC AGE (H.G.WELLS), TAALKS OF DINOSALAS DISCOVERED AT TUANERS FALLS, DM THE DONNECTICUT RIVER IN MASSATHL
COLUMMAR JOININGS OF THE PALISADES. INERT, ALL SLIJES INTO & LOST MOMENT, 2 GLIFF BELOW THE WEST ENG OF THE GEORGE WASHINOTEN BRIDEE, VOLTANIC
(TTHE CHILLED ZBNE, A RESTONED SECTION OF A TRIASSIC FAULT SLOGCK SHOWING Lava DIKES. 4 800K 154 PAPER STRATA. & COLONED PHOTIGRAPH OF THE
FUREST, ARIZ04A. A LANDSLIDE OF MAPS. ECLIPSE OF THE MOON. GYPSUM . AN ALLUSTRATIOR FROM THE PALESTECTONIC ATLAS. OYING IN THE YUKON AMID THE
ROCKS, TECTONIC ISLANDS SURADUSOED BY GREEN FOAM . NOTHING CAN APPEAR MORE LIFELESS THAN THE CHADS OF ROCKS. \DTARWINL SOUTHERN £LLESMERE.
BOANT OUSNTITIES OF GRANULAR MINETALS: THE EXHUMED PRE-LATE THIASSIC PESEPLANE CAN BE BEEN NEAR THE GEORGE WASHINOTON BRIDGE & GEMERALIZEY
LRSS SECTION SHOWING MAGMA O FFEHOOTE. & DIAGTAM SHOWING A FAULT 2ONE, WEDNGES DF SEQIMENTARY STRATA. A PHITCGAAPH DF AOTTEN DIARASE AAPID
REETORATION OF A ICAROSAUANS, FALL 20NE. SWASH. TOD000 CUBIE YAHDS OF SOMETHING. & BLOCK TIAGAAM BHOWING DAIFT. BARRIEAS DF MUG. THE EARLEST
EEGECLOGICAL PERICOS COMPEISED [N THEMESOZ0/E ERA (DICTIONARY OF GEBLDGICAL TERMS). SLACK AEATHE, WLl ROCKS, BLACK LRAGS, AND WAKED RILLE
BITTONDE THE WAKE OF LAVA FLOWS, CHOMATIC EMULSIONS OF NAMELESS AGCRS, A XARROW RANGE OF GREY TONALITIES, THE ANDNYROUS SURFACE UNIFORMITY
FROTOGHAPHE. NERENERATE TECHNIOUES. DiGPLAYS 1N PLAETIL.

{ATA A GEOPHOTOGRAPHIC FICTION
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